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1. Carl Dahlhaus 2. Walter Wiora
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Dahlhaus, Schoenberg and the New Music, ir. D. Puffett and A. Clayton (Cambridge, 1987);
l s Hiss

Nineteenth-Century Music, tr. J. Bradford Robinson (Berkeley/Los Angeles, 1989). Wiora, Das
musikalische Kunstwerk (Tutzing, 1983);
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W. Seidel in Werk und Werkbegriff in der Musikgeschichte (Darmstadt, 1987). J. Attali, Noise: The
Political Economy of Music, tr. B. Massumi (Minneapolis, 1985).
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J. Attali, Noise: The Political Economy of Music, tr. B. Massumi (Minneapolis, 1985).
4, Begriffsgeschichte 5. Ideologiekritik
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N. Goodman, Languages of Art: An Approach to a Theory of Symbols {Oxford, 1969); P. Kivy,
“Platonism in Music: A Kind of Defense”, Grazer Philosophische Studien, 19 (1983), 109-1 29: 1.
Lavinson, “What a Musical Work is™, Jowrnal of Philosophy, 77 (1980), 5-28; J. Margolis, “Works
of Art as Physically Embodied and Culturally Emergent Entities”, British Journal of Aesthetics, 14
(1974), 187-196; R. A. Sharpe, “Type, Token, Interpretation and Performance”, Mind, 88 (1979),
437-440; Tormey, “Indeterminacy and Identity in Art”, 203-215; K. L. ‘Walton, “The Presentation
and Portrayal of Sound Patterns”, in J, Dancy, J. M. E. Moravscik, and C. C. W. Taylor (eds.),
Human Agency: Language, Duty, and Value. Philosophical Essays in Honour of J. 0. Urmson
(Stanford, 1988), 237-257, 301-302; W. E. Webster, “A Theory of the Compositional Work of
Music”, Journal of Aesthetics and Art Criticismt, 33 (1974), 59-66. R. Wollheim, Art and its Objects
(Harmondsworth, Middx., 1968); and N. Wolterstorff, Works and Worlds of Art (Oxford, 1980).

2. apriorism

TENECOR
Ingarden, The Work of Music, 1. P. Sartre, The Psychology of Imagination, tr. anon. (New York,
1965), 273-282; M. Heidegger, “The Origin of the Work of Ari”, Poetry, Language, Thought, tr. A.
Hofstadter (New York, 1971), 17-87; M. Dufrenne, The Phenomenology of Aesthetic Experience, 1t.
E. S. Casey et al. (Evanston, 1973), T. W. Adomo, Aesthetic Theory, . C. Lenhardt, ed. G. Adorno
and R. Teidemann (London, 1984); H. G. Gadamer, Truth and Method (London, 1979).
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