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KEY SIGNATURES

These key signatures (and all the notes they affect) should be thoroughly memorized.

KEY OF G : KEY OF D : KEY OF A : KEY OF E
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KEY OF C KEY OF F KEY OF Bb KEY OF Eb KEY OF Ab
(No an:n;s : (Bb) : (B, Eb) . (Bb, Eb, Ab) : (Bb, Eb, Ab, Db)
or fiats. E E s E e : ©
n . — et B Bm L D= iy, Bat
) i ) L — # LD — [ %] H_;hLli [ % ] o [ %] Fay
Ao oo s r o —oifb b O
v i o ¥ o : ¥ T o:Y T o
NOTE VALUES IN 4/4 TIME.

5 WHOLE-NOTE HALF-NOTES QUARTER-NOTES EIGHTH-NOTES SIXTEENTH-NOTES
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MUSICAL REST VALUES IN 4/4 TIME.

»  WHOLE-MEASURE HALF-MEASURE QUARTER-REST EIGHTH-REST SIXTEENTH-REST
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VALUE OF THE DOT.
A dot immediately following a note lengthens the note by one half of the original value.

HALF-NOTE DOTTED HALF-NOTE QUARTER-NOTE ~ DOTTED QUARTER-NOTE  EIGHTH-NOTE  DOTTED EIGHTH-NOTE
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TIED NOTE EXAMPLES
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The exercise below
should be played
many times as a part
of the daily practice _ . e ap I
assignment. The - HY Y S oL e G T v O TR, e O

picking and rhyth- ;
mic arrangements
may be changed in
many ways to pro-
vide variety and de-
velopadditionaltech-
nical ability. A few
styles are shown as
examples. The same g NVAVAVAV simile or AVARAVAR simile
picking and rhyth-
mic style should be
continued through
the entire exercise.

EXAMPLES

an exercise for pick development
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a duet for two guitars
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