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Basic Music Theory
Time signature = The number of notes in one measure over the type of note.Simple time signatures
= Usually 2 or 3 or 4 should equal the number of beats.

1- In order to be able to “write” music certain symbols must be agreed upon, the most important
being “notes”.

2- All musical sounds from the lowest, deepest or bass sound to the highest or most treble sound
have just 7 names or notes. Do-Re-Mi-Fa-Sol-La-Si or C, D, E, F, G, A and B. (Do-Re-Mi...will
be used in this book) _ Do

Si
Re
La Do - Re - Mi-Fa-Sol - La - Si
M C-D-E-F -G-A-B
Sol Fa
3- In order to write music down, we also need lines; five equidistant parallel lines numbered from

bottom to top (The Staff). The space between two lines is called a whole step which is made of two
half steps. The notes are placed on the lines or between them. Please look at the illustration below;

5

f
| —a [3Y o
M | Ry N |FY TR . R bl 1 S
RRRH, © 5 s
¢ s Do k D6
Sol key 0 key Lrey

4- In order to play music there must be an agreed grouping of notes or “key”. When the ‘key’ is
chosen it is given the name of one of the notes, which in turn is the starting place for the notes
of this grouping of notes or ‘key’. The Ney uses the key signature of G or Sol. (The actual key
changes by using different length Neys.)You can see the grouping of this key below in its four
separate ranges;

A
EG) = . o) © '; Bass (bam)
J o o <
¥ D E F G A B
[o} o 'y - KL
% d = ot — i Treble (zeer)
o U D =3 r G A B
3 ]
% ] gheys
Y G A B C D E
i 25 o = = =
% i pas gheys
v C D E F G

5- As you can see in the figure above, in order to represent very high notes, extra lines had to
be used to portray them, these lines have a variety of names, yet they serve the same purpose.

ETUESEX 21 W)
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6- Notes also come in a variety of shapes depending on the length of time they are to be played.
In order of longest to shortest they are;

ﬁ=1!64 < ﬁ':1!32 4—ﬁ=1l16 4—Jj=118 <(—J=1!‘4 < J=‘I!2<— O=1
64nd 32nd 16th eighth quarter half whole

7. Most musical pieces also call for moments of silence and as the different shape of the notes
represent the different lengths of playing or holding time, “rests” are used to represent silence,
each one having its own value as do notes. See the figure below.

R R A N R S
- -y

whole half quarter 8th 16th 32th 64th
rest rest rest rest rest rest rest

8- Musical pieces are divided into measures each containing a certain number of beats. The five
horizontal lines or © staff > which hold notes and rests are divided by vertical lines (barline) into
measures. A“time signature” designates how many beats there are per measure (the upper number)
and the value of the length of each note (the lower number). The final measure, or the end of the musical
piece is represented by two vertical measure lines. Please look carefully and you will see that of the
two lines at the end, one is thicker.

measure

) e —
A I 1 |
:& iy - T L7 .4 T (3”4 ﬁ- . ﬂ ﬂ
F A 1] s 1 L) . .
O ' : '
! } | ! / |
time hailine single measure  double measure  open cldse bﬁl}!?
signatre repeat repeat repeat repeat i

The musical piece will always begin with a time signature,two numbers, one above the other.
These represent how many beats there are per measure and whichtype of note is designated as
one beat.

double .
duple triple barline quadruple duple triple quadruple
time time t time time  time time
I > T y L O 7 TE i T 7
% - 5 X & -5 e ' g % j IR’4 i 4
[ ] L ]
4 % o " T 814 i I—-‘i‘— it - 8 :
| | l |
T T
simple times compound times Irregular times

WTOERX 23 VY
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_orrect Posture and Sitting PositionFor Playing the Ney
=+ the edge of your chair, preferably not an arm chair. Your legs should be slightly apart and the
s positioned between your knees. Sit up straight, allowing for easy deep breathing and passing
- air from the stomach and through the lungs. Look straight ahead, your head should not rest on the
- this would cause sores in your mouth. Your arms, hands and fingers should be natural and
re _\»d Any unnatural body position will affect your playing negatively. (See photos)

“1'}7 6627‘}
)L{J‘M }ﬁ})jl;:mu:h:
Correct sitting position from the side. Correct sitting position from the front.
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